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(In Indian Epics, the boundaries between 
the natural and the Supernaturul, between earth and heaven, 
between the divine, human and animal creations are 
singularly Vague and undefined, troops of deities and 
individual personages appear on the stage on every occasion. 
Gods, men and animals are everchangingphces. The myths 
of Indian Epics are still closely interwoven with present 
Indian Faith) TS>%$ Ssptf^o tfotfo^&ocr &apfibe>& g 



"It is held by some that *VAYU" ravished Anjana in 
the forest. Others who believe that great and divine beings 
are born in a way different from the normal process of 
human or animal creation uphold the view that - v/AYU" 
passed into Anjana's body through her ear. This is not a 
laughing matter. 7 he passing of ' VAYU' into Anjana's 
body through her ear and making her pregnant has a deeper 
significance Even, these days, the TANTRIKS and YOGIS 
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can effect a humber of psychological, physical, mental and 
spiritual changes in a person by blowing mantras into his 
ears. Secondly, ear is believed to be the purest of all 
bodily parts. Ear is meant for hearing sound (y&) which 
emanates from ether or Sky (The purest of all the five 
elements) This accounts for the unusual birth of HANUMAN, 
the embodiment of chastity and purity 2 
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-5s ^oyfixj^ & "I. 

It is very defficuit to say anything decisi'vely about 
HANUMAN'S birth place. The tribals of Madhya Pradesh 
believe that HANUMAN was born in 'ANJAN' Village in 
GUMLA PRAMANDAL, of Ranchi District. Countless 
legends related to HANUMAN'S life are woven around the 
old temples scattered all over this region. The inhabitants 
of KARNATAKA, bellieve their land to be HANUMAN'S 
bjrth place. The ruins of Pampa and Khiskhinda, are 
still to be seen in Hannpi of Bellary District.' 28 

4. 



Sofia, 



21 



2. 






^ 

3. SptfSS Stf 
, 4. 



_ 



io<3 



22 

oeo s38 



octte^SSao 






Boa 



23 



5. 



55cC) 



5, 3 95. 



24 



2. 



. &5S 



i 

(g, OM. 



!>5 



i, 
Sbocs 3"?&. 



2, 

arcs 

4; 



So: 



SfiSb 



SdS "SoSi SSodsSi 



26 



Jbtf 



)S 

CO 

^ ^g S 



'8^55 S3o<& ciS^a 55 



. "ft, 



Sodas as 4 jabA : L s& 



27 






>fi>* 



63 



. 

. ^023 
as 



28 



tfratfeg 

B 



tf Boa 



#ESP 

85) 



29 



Ses&fifiotfn 






S 



tfdHboSt5oSr$ 

25 



30 



"Sag S&SSj r OoB&. 
gS ^a 



2. 

3. 

4. 



31 

5. 



6. 
7. 
8, 



9, Mft - $$t SSoSS&o&Sfco^ (s SSSSxi 1 &t 
10, 



Vfc 



. 9, 10 ' 



QS 1, S 179 &8d&> -^^ 
ss 819 - 825) ~* 



*oaao. 



8s 



32 



, 



2. 



88 







S3 



2, 



3, 



4. 






5. 
6. 



^Srv y 

SS^ 



34 



10-33) 

^osdSc^). wSrr- StfSSbtf^ 



3. 



gSoaay f - 






53*6 



35 



3? 



3? 



3? 



36 



cr>. 89 



.2-48 






4. 



37: 

Sod, 



>, ?. 

e. 



2>ascteoS S 






38 



cS-oo&rr' 



a4n 






"Be 



39 



, 
* 






40 



1*66 



CO 3 



(1) 



41 






42 






#JLoa e^oas^c^S ToSc&. "8 SJ 

^^ ct " 11 * 





TaSS 



caoodfc 



43 



63 



Sjs> fci^otf 6&&. 



44 



. B-a. cooS5;S*S 



g 



. Sfl S" 
oa^cBQo 

&oaasjs&8paa. 



45 

c3S SS&So* aro'S Baoab" a adfceB aex>grr>. 



Si 



. go. 



"tooSon 



sr 



53*6 



46 



^ 
Soootfo SSoi&^^&Sb a$$<c3? 






a#ootf ,, 



T&St>S6i>.. 



ssa^ea" 



47 



Bo<& 



2. 



fctf 



SSoft 



1. 



. &8S 



. -Ss 



48 



Soo&oSb 



, cSo f Ibo, 









, afi 



49 






2. 
3. 

4. 






2. 



.tf 



50 




S^ 



), SStfeseo S^to ^a^SSS). lag BSli^ a&=o)tf 



aSS 

5SDSSoD. &>> &SS^ ^ 

'fab 



51 



3. 



. 1)5 



53 



54 



go 



2. 






Q -^ 









55 



a? 



to 



oDr& 



56 



B<s^)&>& S 

a 



[^5*23^0830 SSi 



f o& 



57 



58 

S& &Q& 



cKp*3 



/^_6o3cSb. 



59 



fift 



60 



c&zg*o5l>&S$x<*, aC/Fc^ 53* 



fift, 



J 

JC&D fe ae j atfsrffg&e jcSo b 





dSbsspoSao S^OOD 



S*? 



. s 

SB ^fip, 






61 



Sbodse? 



BbB. 



62 



CO CO 



63 

I!) 538Sftflcfe. 53*8* - 



gft5SaafS) 
(^5 

Sfi^ 



8 



fioSgfibSSo 



53aa 



64 



85* 



as 



65 



53 



66 



B&. 



SSb-... 



4. 






fiftf. 



67 



o?>) 






. 55 



SlftJ 

h 






, I 8 






69 









70 



a 



. a 



^s. aaB.Btf.an. 



- 4 



J ^r 
5 S sSo^S^ SdSo ScSfis tf osx> c&odg) & 

*^ l 



72 



|SSstfo: 



8roS& 97 

SSbcSpS SJscSfiSx) ^S 

5rStf&Cbo& 






23 

^S 



fc 



c 



73 



. S 



74 



<s a 






2. ftfOS S&Stffe 



75 



76 



S3b gpfiS 
(S SSpSXxSS& 



. 3-0. 






53*6$ tf ( 3 fc oSs 8 e>tfa&3 / 



Bj 



e 



77 



r 3 



asOjoO "IcSO 

(O, 



78 



55 



So& 



8Bft 



79 



-tfs Sbipoitf AO fT5^ U ^^ Sod 

*- w CD 



CD 



(jSaoB&. epotf Sfc^Sl. ssoSb 



6S 



o 
tf&tftf oAo 



80 



JSb^& 



81 



3. 



gtf. 






82 



, Sotf Ba^ 



A C3 

c5 SJSSaa fi^cS' 

a& 
Is 



fca 



j& 



83 

SSotdSotfffc 



ocoto 

CO 3 



ib 



tffij 



p'a 



84 



c 

2) 






85 



8S*?r^ 

CO 



S)5o&& 



ge 



lato 



&oSff-s*oaaSa 



87 



S 



s?a 



eoo 



. So, 



"3o& eSo?<23 c^aB 
(109 c8r 8 33G&oor> D 250 5fci&) 108 






- 5 



35 






90 



ss 



fib-So 



91 



4s 



92 



2. eo&$tf 



fipg 







5 



oo&ofi 5iooe> "or^8gn &o<Sb o&pO23eo5s>& (Reserve 
Force) i 



S&oBSb* 



93 



94. 



< 
' 



;.d^o&6, 



538^a&aoo'ae. 



95 









S^ofig 



. c3 

SSDS 



fi^ 



o, sSo<S>e, 



96 



fr&Sfco&dft&flb StfltfS^al^QaD SdJS 
, <p&z&" f 
SaG 



S9 

CO G3 

fe&ra 



to 



97 



3? 



co co 






98 



aaa , 



css 






a- 







99 







6 



100 



3o35Sb. 



ja 



****<** &. a* 

a, ^ 



Sh 'gp$bSSpo*8h cfcgSoj&dD Sfcoafl." -tpS 

Ct, ^ CC 

sa 



p 



(12 



101 



53*6 # fogo^i gsr! cSo" SSoao^a^ SSdfS 
>a 



55 



102 



23 SSo^ba caa 3c$o<5b f 

CO 

3> 



>sa 



zaoos&e** 



103 



104 



dtf* 



S5 6 



&&2s>53 



, 55 



105 



"SoS 






aft 



OP 



106 



53^5) feSgt^! & 



5&S> fc 



107 






- 9<s 



fc 






$35 



35 






108 



SoootfSSb/fe 



SD S 

e. o 



109 



55 



110 



fe 



cp'S 



Ill 



S^& oJ 8 ^^"^ SdC6 

O e> 



53 



groans ^oS, &54'S3*n5 



112 



3? 



l)fiba>5P < 5 f &. 



goiSb. 



5 
co 



113 



ootfla 



114 



oS 






(S7 



115 



3 ^22 



oT'S 00&cSSS TO* 

Q 



116 



ss-asa ae gj^a" as 



o [80 & 



eogfi* 



117 



118 



. [It is his apish 
rashness - ALIOS WVRM] 126 

fts&Tb Scp&ra S^OeSa BS^cSS&ab 8)* fc 



He felt a little piqued. He flet that for the first time 
he was insulted grossly. In this matter he failed but 
was in the end glad to have failed for SITA Convi- 
nced him that was the riqht course. 127 
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(SB-Bo: 



What more 

could Hanuman want; He attained his salvation at that 
movement (PP 288 Lectures on RAMAYANA By Rt 
Honourble Sri V. S. Sreenivasa Sastry, P. B. S. Viswathaiah 
1968 Revised Edition.) 
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^adJ6joasodfi. "it was a simple 
life, and was not only of a piece, it also merged with the 
history of times. The atterot to isolate a part from the 
whole for clinical analysis may have the advantages for the 
accademic researcher, but on'y at the expense of the 
integral truth" 210 *od&Se>SJ 
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Plot, charecter, thought - the TRIO is destined 
to play a big part in literary criticisum. You cannot have 
an important plot without character. Plot presuposes both 
character and thejought.'* 211A \&\rFt&J$&15>_&> r*\ifex> 
S&oop -d-o^^odSb, gptf^SSo^D Sa^Sr Se^aS ^(tfoiaptfcSsSaD. 
"Character is an instrument for creation a significant situa - 

tion." 211B sa*^a ^BI^SB 

aa &so<raaa* 

a. The poet's business is not 
to write of events that have happened, but what rmy 
appen of things; of things, that are possible in the light of 
robability or necessity. While history deales //ith particular 
./nly, this event or that event, poetry deals with the 
universal. 2110 
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Series* 

pOi_rc&oSx>. "The epic enjoys one advan- 
tage over the drama, in that, it affords wider scope not 
merely for the marvellous, but even the irrational. A thing , 
is twwe for a poet if it is time for the MIL'IEty in which 
characters are placed. So the plot of an epic poem may 
rest upon events some of which may be super human and 
irrational." 21 1D 



The character must not be represented as commi- 
ting actions inconsistent with his character - that would be 
poetic falsity. The poet will prefer probable impossibilities 
to ir^ probable possibilities. 2 UE <s>o<S>s5o 



IS Ss^a SfibS^oJ ^ LSc&B^OB&sfiotfbto. All greats 
writers arc above what is mortal. Sublimity lifts the'. 
near the great mindedness of god. 211F 
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"The mass 
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of peaple believed whole heartedly In the existence of good 
and bad spirits and the literature of the time exhales this- 
belief/' 212 
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(Hanuman's character is 
3 creation of a master mind - the Nation's mind.) 



They do not belong to one language, one sect, 
one religion; they belong to not only to india but to 
humanity also.) &c&o&Sp< suS o>tfo$>rr* 
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dEfiajoa g^g2&2tfcab2&. (Through his insight into 
human nature, and in comparable poetry, which was deeper 
in feeling and greater in range, he composed his poem 
THE RAMAYANA.) 
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(Contrast) 



The ido! of one age is 
ofter relegated to the jtimber room of the next) 



Sptf 



OOP gptfSS^ es^^i SjSS^&ga^s *, (He appeals to the 

universal instinct of human nature and compels our interest 

by no literary trick, but by making us feel that his charac- 
ters were as real as we are ) 
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(He is a conservative revelu 
tionry) 3^S) #J 5)^s5^ L S (Intensity of faith) triMftftPtfjf 
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[He is a full grown personality wiih 
a harmonious blend of all the faculties of a human being.] 
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passions, 

dreams, joys and sorrows and self communings which 
politeness or shame prevent one from expressing them.] 21 3 



o. B, 
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(Sex) S J 

=>, s)db^>2sp & ooK 

sab^^oeg)^ Esssaxjoa? 

3 of\g|SsSx) (Sex Sense) Sj J 



Sex bsgins bsfors acblosence, and survives 
sterility, it Ss indeed co evil with bur lives, although at the 
mating age its effects are more obvious to society/' 21 5A 
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-d-o&ooS. When human beings 
love they try to get something. They also try to give some- 
thing, and this double aim makes love more compli- 
cated than food and sleep. 2158 



(Sexval urges) BeoSs SS^SySwocfe & s3gSSC*5Sp. 
SdfiS^otftfab. ssos^ci^^ ^ascS 
t> LadEfi'*^a* s^u^^a 3 oAS 
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(Sexval impalses) 



A work of art has its own laws. They are not those Oi 
real life, and that a character is real when it lives according 
to its laws. The barrier of art divides them from us. They 
are real not because they are like ourselves, but because 
they are convincig. $$ B-S$ \Z5fra$&& g&fte9S& & SF>\* 

SSS-^tfd&cSb 2S Jo 
The characters must 
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adopt then* selves to the other requirements of their 
CREATOR. 2150 spo^-s*g fr[iSs*\jlS*e* tftfcoo& f |. 



K& 5aD&o&p ft_5oa^> &SS& SgcS5osP. His range 
and limitations must not be left out of cosideration. 216 * 



'When the interest of the 

plot is upper most, characters are used simply or mainly to 
carry on the action. Where attention is paid primarily to 
characters the expansion of personality wil! prove fatal to 
the regularity of the plot design. 2168 
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SdStfo. 

(Characterisation in excess of the reeds of the 
action of the plot.) In the evolution of plot out of character, 
the motives which prompt the persons of the story to act as 
they do, must impress &s both in keeping with their natures 
and adequate to the regulating incidents.... Simple or com- 
plex, the plot evolves, as natural consequence of the fact 
that a number of given people of such and such dispositions 
and impelled by such and such motives and passion, are 
brought together in circumstances which give rise to an 



247 

interplay of influence or clash of inrests among them. 
Every charater should be presented as to appear absolutely 
adequate to all the demands which the p!ot makes upon it. 
According to prof. TOLMAN 'only those characteristics of 
a hero (of a personage) shotJ^d be made prominent which 
really influence the course of action, and that 
characteristics should be unmistakable. 2160 



(d^librate disguise) 



ssa 



(Every utterance must be tested by refe- 
rence to the charecter of the speaker; his own situation and 
relation to the action; the possible bias given by his 
incidents, his sympathy and antijkthy. To catch a phrase 
here and there and without thought of its context, to treat 
it as an impartial and authentic expression of opinions is 
In the last degree uncritical. 2160 



s5&t<Bc$ o<S& ^&odj*&. (comparison by contrasting 
characters) 
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"I don't control my character; I am in" their hands, and 
they take me where they please" S &&> K&<s>ti &o. * 

tta&g,& ^ a&o&ao sass&sa -"iss 



*3S>o* 



r . 

(The former simply manufactures, and its effects are"always 
within the fieldg of conscious and deliberate effort. The 
latter really CREATES, and for this reason, its out workings 
are often as stronge and inexplicable to tbe anthor himself. 
It is always better that a character should be mode to 
reveal itself than that it should be dissected from the 
outside, is thoroughly sound. 21 - E 



(Idealized 
charater) 
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(Fantastic, super human and abnormal qualities attributed) 
^eSBt&to. ^^tf 
to (Comic relief) 



"in the indian epics, the boundaries between 
the natural and the super natural, between earth and 
heavan, between the divine, human and animal creations 
are singularly vague and undefined; troops of deities and 
semidivine parsonages appear on the stage on every occa- 
sion. Gods and animals are ever changing places. The 
myths of indian epics are still closely intervowen with 
present indian faith." 217 
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(Executive) 



Sn" (Diplomat) 

(Reconnaiteur) 
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**In the author's general conception, HANU - 
MAN, is an ideal minister characterised by his skill in 
reconnoitring and his discretion in tackling affairs, his 
psychological depth of counselling and his responsibility in 
his role as messenger, all his actions being motivated by 
loyalty to and concern for his master as well 'as Rama and 
endowed with a gamut of idea) character traits. Though, 
Valmiki.fcftei^ employs the pattern of spontaneous improvi- 
sation in 'explicating this side of HANUMAN'S character in 
different situations, its uniform ontlook clearly reveals the 
author's distinct conception of HANUMAN as an ideal 
minister." 218 * 
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-The imaginative depiction of HANUMAN'S 
fabulous super human powers of locomotion, super natural 
lustre, strength and valotttux his HERCULEAN power and 
rage of demolition, his ardorfcA-for fight and pugnacity, 
mightvalone, heroism and skill in fighting the most valiant 
vvacrions and of his boastful and bombastic selff assertions 
......... in all these, the poet has an apportunity to project 

before the audience scenes ot 0*we imbfcgd with a senti- 
ment of heroic wonderment, so as to thrill the audience. In 
projecting such scenes, the poet, in order to bring them to 
their climax, exhausts all the resources of his poetic imagi- 
nation, following the inspirations of the moment. As he 
makes HANUMAN the hero of such scenes, he will invest 
him with character traits fully ajDpropriate to the highly 
imaginative and fubalous timbre which pervades these 
scenes. Thus, we can say, that ths depiction of HANU- 
MAN'S super human dimension is bdsed on the bardic 
pattern of spontaneity. Yet, the consistency which emerges 
in all such similar scenes, never the less, shows that Valmiki 
had formed scrre definite conception of HANUMAN'S 
super natural dimension in his mind.' 218S 



The p.et has Goncerito'ed character of 
HANUMAN in the great style and executed it also in 
grand style- 219 
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(Child like inncence) 



eogs. (To know, to will and to do nd yet 
keep silent about one's powers is a great thing.) 



(Charisma) 
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<, v "Many 

things in his character attract one; People yield their thsarts 
so thoroughly to him. He was great nearly in every sense 
of the word. He performed great deeds of volour, of 
physical strength which no other living character of his time 
could have performed. These deeds required the greatest 
strength, greatest will power, fell to his lot, and he 
performed then with admirable thoroughness of execution. 
They were done on the highest level of devotion, rectitude, 
and sense of duty. Superlatives rrowd HANUMAN as you 
contenplate him. He was most devoted to Rama and 
allowed no man to come near him in his love for Rama, 
and his desire to perform all the things, whether he ordered 
them or not. He is wise, he is moderate in his counsel. 
He is always ready to see things while yat they are only 
cbmming. Few can approch HANUMAN in sheer greatness, 
in weight of achievement, He belonged to the VANARA 
race, which is inferior to the race of man. It is therefore 
from the nature of a monkey that HANUMAN, has risen. 
Our appreciation of h;s greatness will be enhanced when 
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we remember the fact that by nature, by constitution, he 
was a monkey " 225 



SSptf jfiooo 3 



SS 



* 



SOOOo 



2 ^> L SSp^&, 3 
4 Sspotf&ab. 5 i8IS&&. 6 B'o^^, 7 SS^ss:o&&, 8 

9 S)SSo|?5^, 10 &"oKpeS&< 
, 18 SDU^SE^(&, 19 S&0&&, 20 





A 



257 



7 
9 

12 
15 



6 



10 

, 13 
16 



. (105 



. 3 tf . 4 

iSS 
, 8 



19 



&ptf 

A 



-; 20 



>, 2 



, 5 



. 11 

. 14 
17 



10 



Se^A SS 



. Coy 3 " *' 



. aoidJ S 



^0251,^0 s^i".' 226 }U*sa$xo<5* 



if 



259 



OJ 

SS 



3$Sr>|jrc$fi S"tfra&D a&fe 



&p&c$55>. a&SSS 



o 

16 r 29) 



260 



2 ' 
36 



9) 



'X' - 



13 ?*o 50 



.5 



261 






01 o 






262 






(3 iKFj;. 40-41 f*.>* 



Si 



aao.-fi. 



263 



wS 



He 

came to know the truth of the cycle of time,- the purpose of 
the YUGAS (c&>&aeo) each turn of the wheel cansing tne 
advent of the lord with all the attendant paraphernalia. He 
realized the importance of time, its consant movemeut and 
his o%n state as a bird of passage. Through devotion and 
love to his lord he should seek to escape the merciless fargs 
of time, that he should utilise every movement of his life 
according to the will of his mas!er. 228 0o<SbS 
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. (He possessed supreme animal, bird 
and human powers). 
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Hanuman's great valour power and skill Is 
marvellously exhibited in his facile leap ever the sea. His 
fearlessness of Havana is an indirect eulogy of HANUMAN'S 
heroic nature and mind. 243 v**& &&&>* 6fibeSfc 
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'One of the greatest things in the 

life of Hanuman is the way in which he went through 
scenes of great tenderness, and came out of all of them 
with credit to hiniseif.' 245 "He weighs carefully all the 
ways and means of hew best to communicate with sit^ 
without entailing any risk of iigWening her or incurring an 
Indiscretion uhich would lead to a frustration of the entire 
$ as {< which reveals. Par excellence his nature of prudent 
and discreet counsellor." 246 
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Scffotf B55(S)^ ^oo&f<^o /TsSj^iS. There is greater 
thril^, greater freedom, greater warmth in remaining a 
servant (SoSBJ- thm in becorr.fng the master 
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"The Pancha 

Mukha HANUMAN is purely a Vaishnava conception. The 
image of Pancha Mukha HANUMAN shows that Hanuman 
possessed all the attributes and powers of VISHNU, The 
protection of Pancha Mukha Hanuman is very beneficial and 
protects the devotee against all kinds of wils and dangers 
and adversities " 282 
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* He was very tender to BHA- 
that the shocking story need net reach his ears.... 
We do not like to tell unpleasant things, until they 
become terriliy unpleasant and reveal themselves. If so* 
it is only just an ordinary weakness that prevents people 
from telling the whoh of asiory." 264 
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'His (the India's) faith in deities is so strong so 
deep rooted, that it is not shakan by the semi human or 
semi animal forms. He is well aware of the symbolism 
and psyehic powers assoelated with each one of the 
deities". -The religious ideas of HANUMAN are concep- 
tual and have a symbolic signficance '. 265A 



&.a f J . 

HANUMAN, the Simian God, is cetainly not a ludicrons 
figure as setem westerners mistake him to be. On the 
contrary, he is an eminently loved and exclusive figure 
among the Hindu Duties, and occupies a prominent 
position. " 2 



(The Rikshas and Vanaras were two aborginal . ^es during 
the RAMAYANA period. It is a mi take so call them as 
monkeys. They were educated and lived comfartably. 
HANUMAN was a learned pandit in vedas and was a 
powerful man of vanara race. Hanumah was from the 



and Jambavan from the Riksha caste. They were 
called after the monkeys and bears.) 266 



&*&$& (from the history of civili 
zation and anthropology) fifai&Sa Ba^3?6cSooefc!fc. 
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aa^sa. ^HANUMAN was of a 

different order form Sugriva and Va!i and in whom all the 
early religious systems have achieved a spiritual status and 
made lasting contribution to the idealism of man." 267 

HANUMAN'S facial expression shows that he i 
humbly aspiring by Virtue of his good deeds to a highs 

State.'* 
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fc *The mace symbolises strength and is used to destroy evil 
iorces and restore peace and righteousness. The mountain 
symbolises HANUMAN'S atrility to overcome insuperable 
difficulties or obstacles, i.e., to do the impossible. Such a 
deity alone is capable of delivering the devotees from all 
misfortunes and difficult situations. The fish symbol on 
the flag in HANUMAN'S hand is the symbol of eternity 
and immortality." 2678 
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In Kaliyuga, the worship- of HANUMAN is not only 



296 

**?(**/ *~rr ^j 

essential, but ea&fdy beneficial. He is the given or 
R!DDHI(Woddlygains)and SIDDHI(spiritual achievement." 272 

19 ^ 
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(Super quality) 38 <S*5&&b Sg Jrp (Super being) 
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(Image Building) '"He is what he is and appears 
to be." 
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"tJo*6ojacSfi 






ffl3s-J6babe?55'ab Bfificfibs^ab. "tfANUMAN was an 
ideal character he had perfect control over his senses and he 
was a great Visionary: He was obedience itself; u.hen 
ft AM A told him to go in search of SIT A, he did not tarry 
even for. a second to -think of his own comfort. 1 ' VIVEKA- 
NAiNDA.SWAMIJI. ... 



"It 1$ a 

common beliel among the Hindus, that the worship of 
HANUMAN inspires one with moral courage; removes all 
obstacles and endows the- worshipper with physical energ^y 
and intellectual enlightenment. During all their - revivalist 
movements the Hindus turned "only to HANUMAN for 
inspiration and moral support. Such a belief prompted the 
RAJPUT and MARATHA chiefs to invoke the divine aid 
of HANUMAN and SHIVA by shouting slogans such as 
This slogan is adopted by westerners too." 276 
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